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Appendix 5

Kuesioner untuk siswa

No

Pertanyaan

RG

STS

1.

Apakah anda setuju jika harus
memprediksikan (menebak)
terlebih dahulu alur cerita agar
dapat memahami representasi
perempuan dalam karakter
Princess Merida ?

10

Apakah anda setuju jika harus
menghubungkan terlebih
dahulu alur cerita agar dapat
memahami representasi
perempuan dalam karakter
Princess Merida ?

15

Apakah anda setuju jika harus
membandingkan terlebih
dahulu alur cerita agar dapat
memahami representasi
perempuan dalam karakter
Princess Merida ?

13

13

Apakah anda setuju jika harus
mengambil beberapa informasi
terlebih dahulu alur cerita agar
dapat memahami representasi
perempuan dalam karakter
Princess Merida ?

15

Apakah anda setuju jika harus
mensintesis terlebih dahulu
alur cerita agar dapat
memahami representasi
perempuan dalam karakter
Princess Merida ?

10

15

Apakah anda setuju jika harus
menggambar terlebih dahulu

15
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alur cerita agar dapat
memahami representasi
perempuan dalam karakter
Princess Merida ?

Apakah anda setuju jika harus
membuat pertanyaan terlebih
dahulu pada alur cerita agar
dapat memahami representasi
perempuan dalam karakter
Princess Merida ?

15

Apakah anda setuju jika harus
membaca skimming terlebih
dahulu alur cerita agar dapat
memahami representasi
perempuan dalam karakter
Princess Merida ?

17

Apakah anda setuju jika harus
membaca scanning terlebih
dahulu alur cerita agar dapat
memahami representasi
perempuan dalam karakter
Princess Merida ?

12

10.

Apakah anda setuju jika harus
mengartikan kata sulit terlebih
dahulu pada alur cerita agar
dapat memahami representasi
perempuan dalam karakter
Princess Merida ?

12

10

11.

Apakah anda setuju jika harus
membuat ringkasan terlebih
dahulu pada alur cerita agar
dapat memahami representasi
perempuan dalam karakter
Princess Merida ?

15

12.

Apakah lebih mudah
menemukan representasi

14

10
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perempuan dalam karakter
princess merida dalam film?

13.

Apakah lebih mudah
menemukan representasi
perempuan dalam karakter
princess merida sinopsis yang
berupa teks?

13

11

14

Apakah Princess Merida dapat
dikatakan representasi wanita
yang keluar dari norma yang
sudah ada di kerajaannya
dengan menjadi dirinya sendiri
?

10

14

15

Apakah anda setuju dengan
apa yang telah dilakukan
Princess Merida?
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Appendix 6

Questionnaire for students

No

Pertanyaan

RG

STS

1.

Do you agree if you have to
predict (guess) the storyline
first in order to understand the
representation of women in
the character of Princess
Merida?

10

Do you agree if you have to
connect the story line first in
order to understand the
representation of women in
the character of Princess
Merida?

15

Do you agree if you have to
compare the story line first in
order to understand the
representation of women in
the character of Princess
Merida?

13

13

Do you agree if you have to
take some information the
story line first in order to
understand the representation
of women in the character of
Princess Merida?

15

55

Do you agree if you must
synthesize the story line first
in order to understand the
representation of women in
the character of Princess
Merida?

10

15

Do you agree if you have to
draw a plot first in order to

15
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understand the representation
of women in the character of
Princess Merida?

Do you agree if you have to
make questions in the story
line first in order to
understand the representation
of women in the character of
Princess Merida?

15

Do you agree if you have to
read skimming first in order to
understand the representation
of women in the character of
Princess Merida?

17

Do you agree if you have to
read scanning the story line
first in order to understand the
representation of women in
the character of Princess
Merida?

12

10.

Do you agree if you have to
interpret the difficult word in
the story line first in order to
understand the representation
of women in the character
Princess Merida?

12

10

11.

Do you agree if you have to
make a summary in the story
line first in order to
understand the representation
of women in the character
Princess Merida?

15

12.

Is it easier to find the
representation of women in

14

10
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the Princess Merida’s
character in Brave movie?

13.

Is it easier to find the
representation of women in
Princess Merida’s characters
in synopsis using text?

13

11

14

Can Princess Merida be said
to be a representation of a
woman who is out of the
norms that already exist in her
kingdom by being herself?

10

14

15

Do you agree with what
Princess Merida has done?
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Appendix 7
Synopsis of Brave movie (2012)

The movie took place in 10th century Scotland. Princess Merida
was an incredibly skilled archer living in the Scottish kingdom of
DunBroch with her mother Queen Elinor, and her father King Fergus.
On Merida's sixth birthday, her father gave him a bow and arrow.
Merida is a girl who from childhood has inherited the talent of her
father, King Fergus, who likes adventure, and fight. while practicing,
Merida meets Will O 'th Wisps, a mystical creature who can guide
human to his destiny. After that, a giant demon bear, Mor'du, attacked
his family. Merida escapes with her mother, Queen Elinor, while her
father, fergus loses his left leg due to a battle with a bear

Few years later, Merida had three twin brothers, so Elinor was busy
taking care of Merida's three brothers. Merida became a proper, royal,
ladylike princess, Merida was determined to seek freedom and live her
own life. In accordance with Kingdom tradition, when a princess had
grown up, King Fergus and Queen Elinor wanted to Merida marry
with one of the three main clan chiefs of the Dunbroch kingdom. Each
of them is the son of Lord MacGuffin, Lord Macintosh, and Lord
Dingwall.

But Merida refused the wishes of her parents. Then her mother told
Merida a legend about a prince who destroyed his own kingdom, and
Elinor warned that if this marriage fails, it can endanger the kingdom.
But despite being warned, Merida still did not want the marriage.

The three clans arrived bringing their eldest son to compete in a
"match" for the princess. To determine who had the most right to
marry his daughter, was determined by how each of the three clans'
sons showed their strength and greatness.

Since the beginning, Merida had rejected the tradition of the
Kingdom family, so she did not want to choose a son from the three
clans. Luckily this kind of match was chosen by herself. With the
intention that the sons of the three clans failed to marry her. Merida
challenged them to take part in an archery competition. Who is the
best to shoot at the target point, he won. Unfortunately, Wee Dingwall
accidentally managed to shoot his arrow right at the target point.
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Seeing that, Merida was annoyed and suddenly entered the match
arena while carrying her bow. Merida stated that she also qualified to
compete with her own hands because she was also the eldest son of
the DunBroch clan. Merida also released three arrows in a row at two
target points that failed by Young MacGuffin and Young Macintosh,
and another arrow shot from her bow hit and divided into two parts,
from end to end, Wee Dingwall's arrow, and pierce the board

Break a great fight between Queen Elinor and Merida. Elinor
considered Merida to have crossed the line in attitude, while Merida
accused her mother of forcing too much of her will. Inside the palace,
Merida tore her family's fabric paintings. Separate the picture of her
mother with the picture with her father and three twin brothers.
Knowing that, Queen Elinor was angry and threw Merida's favorite
bow into the fireplace. Merida never thought her mother would be like
that. Merida went on horseback, Angus, Merida ran away to the forest.
Inadvertently Merida and Angus lost in a holy place consisting of
several tall stones that stood in a row in a circle. In there she met Will
O 'the Wisps, who took her to a wooden carver's hut that appeared to
be inhabited by a wizard.

After making a bargain, Merida gave her necklace and then asked
the witch to give a spell so she can change her mother's stance, which
still insisted on marrying her in the way of her ancestral traditions. The
magician agree to give Merida a spell. The witch told Merida that the
last time she did it for the prince and the prince gave her rewards like
Merida's necklace

Spells were also made like a cake so she can change her mother.
Merida returned to the palace and gave Elinor the enchanted cake as a
sign of peace. Elinor bit it a piece, but it felt bad and left the cake in
the kitchen. The cake shaped spell then succeeded in changing his
mother. Not his position, but his physique. Queen Elinor turned into a
very large black bear. Realizing that the queen's life was now in
danger, Merida tried to hide her mother. After persuading her brothers
to be willing to help them in their escape, Merida and Elinor managed
to return to the witch's hut but there was no one there.

The witch left the puzzle to Merida, and said that "fate can be
changed if the princess can fix the bond torn by arrogance”. Merida
and her mother slowly began to repair the bonds torn by arrogance ".
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Merida and her mother slowly began to improve their relationship
during the journey to find an antidote, and Merida also observed that
the spell slowly began to become permanent, Elinor often lost control
and acts like a bear

After once again meeting Will O 'Wisps, Merida and Elinor
followed him to the ancient ruins then discovered the fact that Mor'du
was actually a prince in the legend which told Elinor to Merida, who
received the same spell from a witch. Merida theorizes that she can
reverse the spell by repairing her family's rug.

In the palace, clans who were now hostile were on the verge of war,
but Merida had managed to prevent bloodshed by reminding them of
the history of their honorable and heroic clans. The she asked them to
let their children choose for themselves who they should love and
marry in their own choice. In happiness situation, Merida then sneaked
into the tapestry room, but Elinor lost her human self-control

Fergus found his bedroom broken and thought that his wife had
been attacked. He found Merida with Elinor in the tapestry room and
thought that Elinor was Mor'du, Fergus then chased large black bear.
Damn, and the danger was that everyone, including King Fergus, had
absolutely did not know and did not believe that the large black bear
is Queen Elinor. Whereas everyone, especially King Fergus, hates
bears. Every bear had to die in his hand.

Merida had to raced against time to be able to restore the spell on
the witch so that her mother could re-incarnate into a human, while
also her mother who was still in the form of a bear continued to be
hunted by his father and everyone to kill. If until the sun rises, Merida
failed to return the spell, then her mother would turned into a bear
forever. Not only his physic, but also her humanity would disappear.
Elinor became a bear with all its ferocity. She would no longer know
Merida, or anyone else.

With the help of her brothers, who had turned into three baby bears
from eating leftover cakes, Merida pursued her father's hunting herd
while sewing the rug. Three clans and Fergus members capture Elinor
and intend to kill her, but are prevented by Merida. Elinor then got into
a fight with Mor'du who suddenly appeared, trying to protect Merida.
Elinor managed to lure it under the ancient stone which then collapsed
on Mor'du, which finally released the spirit of the ancient prince from
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the curse. When dawn appeared, Merida covered Elinor with the rug
she had sewn, but nothing happened. After expressing her love for her
mother, which is the true meaning of the witch’s puzzle, her mother
and three brothers turns back into a human and the family finally
reunited.
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Appendix 8

Table of Woman Representation in Brave Movie (2012)

No | Stages Answer Time
1 Passive Young Merida : “Can I shoot an arrow?” 00:01:58
Acceptant
Fergus : “Why not use your very own
(arrow)?”
Fergus : “Draw all the way back now to your
cheek. That’s right, keep both eyes open, 00:02:05
and...boost (to use arrow)”
00:02:14
T_;m.k tanganmu hingga ke pipimu, bagus !
00:07:46
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Merida : “I climbed the Crone’s Tooth and
drank from the Fire Falls”.

Revelationn

00:08:11

00:08:42

Merida : “No! It’s what you’ve been preparing
me for my whole life!”

00:12:37
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[Merida gets up in anger and starts to walk off]
“T won’t go through with it! You can’t make
me!”

00:12:41
Merida: “I don’t want my life to be over. |
want my freedom!”
00:15:37
Embeddednes- | [as they sleep, Merida has flashback to when | 00:51:18
Emanation she was little and was afraid of thunder her

mother would hold and comfort her]
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[Merida then teaches Elinor how to catch fish
from the creek and they start bonding]

00:52:30

00:56:00

Synthesis

Merida: “Legends is lessons, they contain the
truth, our kingdom is young, our story is not yet
a legend, but all of them have bond, our clan
was once enemy, but when invaders threaten
us from the sea, you join together to defence
ourland. You fight one to each other. You rest
everything for each other”

01.05.43

01:06:00
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Merida: ““ it was a line forged and bravery and
friendship and till this day

Ikatan itu ditempa dengan
keberanian dan persahabatan

Merida: “i decided to do was right..... break
tradition, my mother, the queen feels in her
heart that we free to write our own story,
follow our heart”

Merida: [voice over] “Some say fate is beyond
our command, but I know better. Our fate
lives within us. You just have to be brave
enough to see it.” [we see Merida rides off
through the forest with her Elinor, making their
bond stronger]

01:06:40

01:06:45

01:07:25

01:08:25




Kau selalu ada untukku

Active
Commitment

Young Dingwall: T didn’t pick her out. It was
your idea

Elinor did not force Merida to marry the
three royal princes. Elinor let Merida freely
choose her destiny

01:08:37
01.23.58




